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Since he tu rned f rom produc t ion o f thea t r i ca l
mov ies to te lev is ion fi lm ing , the ser ies Monty Berman
has made have totalled nearly 300 segments and well
o v e r 2 5 0 h o u r s o f s c r e e n t i m e . I f y o u s a t b a c k t o
watch everything he has produced for television alone
(the mind boggles at the footage if you included the
fea tu re fi lms ) , i t wou ld t ake a lmos t e leven so l i d days
and nights without a break - or, i f you restricted
yourself to an eight-hour viewing day, a complete month.

You would be seeing The Saint, Gideon's Way,
The Baron . The Champions . Depar tment S . Mv Par tne r the
Ghost ( the Amer ican t i t le o f Randal l & Hopk i rk ,
Deceased), Jason King and The Adventurer.

Monty Berman's^productions have brought fame to
many a s tar. To Roger Moore, for example. To Peter
Wyngarde. And o thers . They have a lso g iven very ear ly
opportunities to many, many more who have since reached
stardom, among them iulie Christie (who appeared in an
early episode of The Saint), Donald Sutherland (quite
unknown when cast for a role in The Champions), Francesca
Annis, Sylv ia Syms, Jennie L inden, Col in Blakely and
E d w a r d Wo o d w a r d , t o m e n t i o n j u s t a f e w.

Jean Marsh, Nicola Paget and Gordon Jackson were
in his productions long before Upstairs^ Downstairs
a t t r a c t e d s o m u c h a t t e n t i o n t o t h e m . S t e v e F o r r e s t ,

Alexandra Bastedo, Gene Barry, John Gr^gson, Jeremy
Bret t and Sam Wanamaker are among the numerous stars
t o h a v e b e e n f e a t u r e d .
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M o n t y B e r m a n d o e s n ' t b u i l d s t o r i e s a r o u n d t h e
stars, thoxagh. ■

"The story," he says, emphatically, "must always
come first# Television can make a st^, but a star
will not lift a bad TV premise off the ground."

His philosophy is simple and straightforward:
"Every penny spent on production should show on the screen.
Overheads and non-productive money sho^gild be kept to the
s m a l l e s t p o s s i b l e l e v e l . "

Unl ike producers who spend al l the t ime in the
office, he is to be found on the studio floor for long
periods throughout a production. It 's much quicker to
solve problems on the spot rather than being called for,
and Monty Barman's decisions are sharp and to the point,
A graduate from the photographic side of the business,
he is very much o f a prac t ica l "floor man" .

The Ba ron was t he fi r s t B r i t i sh fi lm se r i es t o be
made in color, Monty Berman took himself off to Hollywood
for a couple of weeks to study the specialized requirements
of television color filming and, returning to England,
personally photographed the first two segments, with the
cameraman who was to take over standing by his side.

This was one of his many vis i ts to the United States.
"When you are making films for international markets,"
he points out, "you have to study those markets. This
doesn't mean only the tastes of viewers and new trends
but the standards and pract ices cf the netwcrks and
s p c n s c r s .

Because of this, his productions have spearheaded
the success of British shows throughout the world. He
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w a s o n e o f t h e e a r l i e s t o f B r i t i s h p r o d u c e r s t o h a v e
h i s s e r i e s o n t h e A m e r i c a n n e t w o r k s .

H e i s e q u a l l y h a p p y w h e t h e r fi l m i n g I n h i s o w n

c o u n t r y o r a b r o a d , i n t h e s t u d i o s o r o n l o c a t i o n . H e
has taken h i s un i t s a l l ove r Europe - to F rance , I t a l y,
Germany, Switzerland, Sweden, Denmark, Belgium, Holland,
S p a i n , P o r t u g a l , G r e e c e , E i r e a n d a l s o t o C y p r u s a n d
N o r t h A f r i c a .

Jfenty Berman has one great advantage . .over .many
- o t h e r p r o d u c e r s . H e : i s e n t i r e l y i n d e p e n d e n t . A l t h o u g h
he has worked for many different production companies
a n d i n m o s t o f t h e B r i t i s h s t u d i o s , h e r e m a i n s c o m p l e t e l y
u n c o m m i t t e d t o a n y c o m p a n y o r s t u d i o f o r s u p p l i e s a n d c a n
make his own choice of equipment and crews. Which means
t h a t h e u s e s o n l y t h e b e s t t a l e n t a n d m a t e r i a l s a v a i l a b l e
f o r t h e j o b . I t i s t h e p r o d u c t i o n m o r e t h a n a n y t h i n g
e l s e t h a t m a t t e r s . M o n t y B e r m a n l o v e s fi l m s . H e h a s
n e v e r b e e n t e m p t e d t o t u r n t o t h e t h e a t r e o r e v e n t o
t e l e v i s i o n t a p e . T h e m o t i o n p i c t u r e , w h e t h e r i n i t s
c o m p l e t e d f o r m o r i t s p r o d u c t i o n t e c h n i c a l i t i e s , h a s
a l w a y s f a s c i n a t e d h i m .

He was a fi lm fan i n h i s you th . Ge t t i ng i n to
m o v i e s w a s t h e o n l y t h i n g h e e v e r w a n t e d t o d o . N o t a s
an ac to r, bu t as a back- room boy. The p ic to r ia l aspec t
was par t i cu la r ly s t rong, and i t was on the photograph ic
s ide tha t he succeeded in en te r ing the s tud ios , s ta r t i ng
a s a j u n i o r c a m e r a a s s i s t a n t a t t h e Tw i c k e n h a m S t u d i o s .

H e b e c a m e a f u l l y - fl e d g e d c a m e r a m a n , b u t Wo r l d Wa r I I
had broken out . Monty Berman volunteered for serv ice.
Af ter a shor t t ime, he was t ransferred to the Army Fi lm
and Photograph ic Un i t and became a combat cameraman in
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t h e M i d d l e E a s t , s e r v i n g w i t h t h e f a m e d E i g h t h A r m y i n
t h e d e s e r t .

"One thing I never esq^ected then," he says, "was
t o fi n d a n y o f m y m a t e r i a l o n t e l e v i s i o n a q u a r t e r - o f -

a - c e n t u r y l a t e r ! A l o t o f i t i s n o w i n t h e o f fi c i a l
l ibrar ies and I^ve of ten recognized my work in war
doci jmentaries. But I have never borrowed any for my
o w n p r o d u c t i o n s ! "

The var over, he and a Service col league, Robert
^ S , B a k e r , d e c i d e d t o s e t u p p r o d u c t i o n o n t h e i r o w n . I t

w a s a g a m b l e . T h e y c o u l d h a v e l o s t e v e r y p e n n y t h e y
had"saved. But they wanted, more than anyth ing e lse,
t o b e i n d e p e n d e n t .

T h e s t a r t o f i t a l l w a s o n a m o d e s t s c a l e . N o T r a c e

w a s t h e t i t l e o f t h e i r fi r s t p i c t u r e . T h e a c t o r p o r t r a y
ing t he Po l i ce I nspec to r i n i t was Ba r r y Morse . La te r,
Bar ry p layed another Po l ice Inspector in a fu r ther p roduc
t i on , Daugh te r o f Da rkness . I n t he yea rs t ha t f o l l owed ,
fame came to Monty Berman's fellow Londoner when he went
to Ho l lywood to p lay the ever -pursu ing L ieu t . Gerard in
The Fugi t ive. And there was a reunion for the producer

^ and the actor when Barry returned to England for a vacation
and was persuaded to play a guest spot in a segment of
The Sa in t . . La te r c t i l l , Monty Berman c rea ted the charac te r
of the myster ious Mr. Parminter for Barry Morse to p lay in
T h e A d v e n t u r e r .

L o w - b u d g e t m o v i e s p a v e d t h e w a y t o b i g g e r p r o d u c t i o n s .
There was always an eye on the main chance. Nudity would
n e v e r b e a l l o w e d o n B r i t i s h o r A m e r i c a n s c r e e n s a t t h a t

t i m e , b u t s u c h s c e n e s w e r e i n d e m a n d f o r C o n t i n e n t a l
m a r k e t s . N u d i t y s h o t s w o u l d t h e r e f o r e b e i n c l u d e d , f r o m
t i m e t o t i m e , e s p e c i a l l y f o r f o r e i g n s a l e s .
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' • B e c a u s e o f t h i s , " . ' o n e

p r o d u c t i o n , H e l l fi r e C l u b , b e c a m e t h e fi r s t m o v i e
to be featured in the Playboy magazine, though the
shots in question would never be seen on American
s c r e e n s . "

Perhaps the luckiest break of a l l was the sheer
chance of spott ing a second-hand book deal ing with
t h e m o s t f a m o u s c r i m e s i n h i s t o r y, a m o n g t h e m t h e m o s t
h o r r i fi c o f m a s s m u r d e r s , t h e J a c k t h e R i p p e r k i l l i n g s ,
the story of body-snatchers Burke and Hare, and the
c lass ic s iege o f S idney St ree t in wh ich Wins ton Church i l l ,
then the Heme Secretary, personal ly took charge of the
o p e r a t i o n s .

T h e b o o k c o s t J u s t o n e d o l l a r . F r o m i t s p r a n g t h e
i d e a o f a s e r i e s o f h a i r - r a i s i n g h o r r o r fi l m s w h i c h

p r o v e d t o b e b o x - o f fi c e b o n a n z a s , t h e fi r s t o f t h e m
b a s e d o n t h e f a c t u a l c r i m e s b r o u g h t o m i n d b y t h e b o o k ,
f o l l o w e d b y s u c h s u c c e s s e s a s B l o o d o f t h e Va m p i r e a n d
T h e T r o l l e n b e r g T e r r o r .

Thr i l lers were by no means the only product ions.
S e a o f S a n d a n d o t h e r s w e r e e q u a l l y p o p u l a r a t t h e b o x -
o f fi c e . B u t t h e t i m e w a s a p p r o a c h i n g w h e n t h e c i n e m a
w a s o b v i o u s l y g o i n g t o t a k e a k n o c k f r o m t e l e v i s i o n .
T h e T V fi l m s e r i e s h a d a r r i v e d ,

" I h a d a l w a y s e n j o y e d T h e S a i n t b o o k s , " M o n t y B e r m a n

s a y s . " S e v e r a l h a d b e e n m a d e i n t o fi l m s , a n d t h e s e h a d
s h o w n t h e i r d r a m a t i c p o t e n t i a l i t i e s . S o I m a n a g e d t o g e t
a n i n t r o d u c t i o n t o t h e i r a u t h o r , L e s l i e C h a r t e r i s , a n d w e
m e t . T h e fi r s t t h i n g I d i s c o v e r e d w a s t h a t h e w a s v e r y
k e e n o n t h e i d e a o f T h e S a i n t b e i n g a d a p t e d f o r t e l e v i s i o n ,
b u t a l l p r e v i o u s o f f e r s h a d c o m e u n s t u c k b e c a u s e n o - o n e
w o u l d g o f u r t h e r t h a n t a k i n g o p t i o n s .
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" T h e r e w a s o n l y o n e t h i n g t o d o a n d t h a t w a s t o g o t h e w h o l e

w a y b y a g r e e i n g t o t a k e e v e r y t h i n g h e h a d w r i t t e n w i t h t h e e x c e p t i o n
o f t he s t o r i es a l r eady fi lmed . The nego t i a t i ons t ook a l ong t ime .

The idea was sold to ATV's Lord Lew Grade, and the deal was eventually

fi n a l i s e d .

The Saint not only established Roger Moore once and for all as

o n e o f t h e b i g g e s t o f t e l e v i s i o n s t a r s b u t t h e s e r i e s b e c a m e o n e o f

the mos t i n te rna t iona l l y popu la r o f a l l t e lev i s ion p rog rammes .

Monty Herman went on to produce Gideon's Way, choosing John Gregson
for the title role. Gregson was an early Monty Herman discovery who had
s t a r r e d f o r h i m i n " S e a o f S a n d " a n d " T h e S e c r e t o f M o n t e C r i s t o . "

Gideon's Way was the first authentic police series made in England
w i t h t h e f u l l c o - o p e r a t i o n o f S c o t l a n d Y a r d .

The Haron was not only the first British colour series but also
marked the first t ime Monty Herman had an American star. Steve Forrest

was brought to England for the title role. Later, Monty Herman visited
the United States to find another American star to team with Peter Wyngarde
in Department S. The third American star to be featured in a Monty Herman
series was Gene Harry, engaged for The Adventurer.

There has been a close association on many of his productions with writer
the late Dennis Spooner, and the way-out ideas for The Champions (characters
with super-human qualities) and Randall & Hopkirk Deceased (a private eye
whose dead partner rejoined'him as a ghost) sprang from the proliferation
o f i m a g i n a t i v e i d e a s t o s s e d b e t w e e n t h e m .

Hut perhaps the principal reason for Monty Herman's sucfcess can be
traced right back to the beginning of his career. As a cameraman, the visual
qualities of his productions have always been of paramount importance. A
M o n t y H e r m a n p r o d u c t i o n h a s v i s u a l e x c i t e m e n t .

» « * * *


